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T H E  M U S I C  D E P A R T M E N T  
o f  
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S e n i o r  R e c i t a l  
M r s .  C .  G r i f f i t h  B r a t t ,  a c c o m p a n i s t  
- s ;  a /  ( t ) r  
M u s i c  A u d i t o r i u m  
F r i d a y ,  M a y  3 ,  1 9 6 8  
8 : 1 5 P . M .  
PROGRAM 
I 
Three songs by John Dowland 1562 
Can She Excuse My Wrongs •. 
In Darkness Let Me Dwell 
Come Away, Come Sweet Love 
II 
Cantata #56 ••••••.••••••••• J.S. Bach 
No. I Aria--I Will My Cross-Staff Carry 
No. II Arioso--My Journey Through the World 
No.III Aria--Joyful Now Am I 
No. IV Recitativo--Full Ready and Prepared I Stand 
No. V Chorale--Come, 0 Death and End My Voyage 
Violins: Leah Telford Cello: Sally Runner 
Leona Underkofler 
Viola: Herbert Runner Oboe: Russell Mamerow 
Clwru.s: The Minnesingers 
III 
Achloris. • • . • • • • . • •••• Reynaldp Hahn 
Harmonized one the Ground Bass of Bach's 
"Air for G String" 
Le Bestiare . . • • • o • 
1. Le Dromadaire 
2. La Chevre duTibet 
3. La Sauterelle 
4. La Carpe 
5. L'Ecrivisse 
6. Le Dauphin 
The Sally Gardens . 
The Ash Grove 
The Boatman's Dance . 
IV 
v 
• 0 •• Poulenc 
• o B. Britten 
. • B. Britten 
0 .A. Copeland 
The Toreador 1 s Aria (Carmen). , • . • • • . . .Bizet 
P R O G R A M  N O T E S  
C A N T A T A  5 6  
T h e  l i b r e t t o  o f  t h i s  s o l o  c a n t a t a  ( c o m p o s e d  
i n  1 7 3 1 )  w a s  c o m p o s e d  p r o b a b l y  b y  B a c h  h i m s e l f ,  o r  
b y  h i s  p u p i l ,  N E U M E I S T E R ,  a n d  c o n t a i n s  t h e  e s s e n c e  
o f  B a c h ' s  r e l i g i o u s  b e l i e f  b y  " d e p i c t i n g  t h e  t r a n s -
i t i o n  f r o m  t h e  r e s i g n e d  e x p e c t a t i o n  o f  d e a t h  t o  t h e  
j u b i l a n t  l o n g i n g  f o r  i t . "  
A C H L O R I S  
I f  y o u  l o v e  m e ,  c h l o r i s ,  a n d  I  b e l i e v e  y o u  
d o ,  a l l  t h e  k i n g s  i n  t h e  w o r l d  h a v e n ' t  h a p p i n e s s  
e q u a l  t o  m i n e .  
L E  B E S T I A R E  
1 .  W i t h  h i s  f o u r  d r o m e d a r i e s ,  D o n  P e d r o  
w a n d e r s  t h e  w o r l d .  I f  I  h a d  d r o m e d a r i e s ,  t h a t ' s  
w h a t  I ' d  l i k e  t o  d o .  
2 .  D o n ' t  p r i z e  y o u r  f l e e c e ,  g o a t ,  n o r  t h e  
f l e e c e  o f  g o l d ,  c a p t u r e d  b y  J a s o n .  
F a r  d e a r e r  t o  m e  i s  t h e  l o c k s  o f  m y  o w n  t r u e  l o v e .  
3 .  M e r r y  g r a s s h o p p e r ,  f o o d  o f  H o l y  S a i n t  
J o h n .  L i k e  t h e e ,  I  w i s h  m y  v e r s e s  h a d  a  c h a r m  o f  
t h e i r  o w n .  
4 .  C a r p ,  w h a t  l o n g  l i f e  i s  y o u r s !  D i d  
D e a t h  p a s s  y o u  b y ?  O h  C a r p  w i t h  m e l a n c h o l y  e y e !  
5 .  U n c e r t a i n  o f  l i f e ' s  j o y s ,  l i k e  t h e  
c r a b s  o n  t h e  s e a s h o r e ,  y o u  a n d  I  w a l k  b a c k w a r d s  t o o .  
6 .  D o l p h i n s ,  a s  y o u  p l a y  i n  t h e  s e a ,  H e e d  
y o u  n o t  h o w  f a l s e  i t  b e ?  E v e n  s o ,  i n  h o u r s  o f  g l a d -
n e s s ,  I  f o r g e t  l i k e  a n d  i t ' s  s a d n e s s .  
